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This volume of the Past Masters R.G. Collingwood:
Philosophical Texts database is The Principles of Art, and
comprises the first release philosophical works of R.G.
Collingwood as published by Oxford University Press in
Oxford, England. This volume brings together the finest
research on aesthetics and the philosophy of art by stalwart



critics and leading scholars in the field. It discusses
various themes, such as the idea of aesthetic perception,
the nature of aesthetic experience, attitude theory, the
relation of art to morality, representation in art, and the
association of aesthetics with language studies in the
Indian tradition. It deliberates over the theories and views
of Aristotle, Freud, Plato, Immanuel Kant, T. S. Eliot,
George Dickie, Leo Tolstoy, R. G. Collingwood, Michael H.
Mitias, Monroe C. Beardsley, and Abhinavagupta, among
others. The book offers a comparative perspective on Indian
and Western approaches to the study of art and aesthetics
and enables readers to appreciate the similarities and
differences between the conceptions of aesthetics and
philosophy of art on a comparative scale detailing various
aspects of both. The first of its kind, this key text will
be useful for scholars and researchers of arts and
aesthetics, philosophy of art, cultural studies, comparative
literature, and philosophy in general. It will also appeal
to general readers interested in the philosophy of art.
Collingwood's theory of philosophical method applied to the
problem of the philosophy of nature. This volume of the Past
Masters R.G. Collingwood: Philosophical Texts database is
The Principles of Art, from the complete philosophical works
of R.G. Collingwood as published by Oxford University Press
in Oxford, England. Proposes a philosophy of culture

stressing the unity of the mind. Structured around five
forms of experience--art, religion, science, history, and
philosophy--the work seeks a synthesis of levels of
knowledge. -- Britannica.com. "First published in hardback
as Beauty, 2009"--T.p. verso. Best known today for his
philosophies of history and art, Collingwood was also a
historian, archaeologist, sailor, artist, and musician. A
figure of enormous energy and ambition, he took as his
subject nothing less than the whole of human endeavor, and
he lived in the same way, seeking to experience the complete
range of human passion. In this vivid and swiftly paced
narrative, Fred Inglis tells the dramatic story of a
remarkable life, from Collingwood's happy Lakeland childhood
to his successes at Oxford, his archaeological digs as a



renowned authority on Roman Britain, his solo sailing
adventures in the English Channel, his long struggle with
illness, and his sometimes turbulent romantic life. --from
publisher description. Collingwood and Hegel R. G.
Collingwood was a lonely thinker. Begrudgingly admired by
some and bludgeoned by others, he failed to train a single
disciple, just as he failed to communicate to the reading
public his vision of the unity of experience. This failure
stands in stark contrast to the success of Georg Wilhelm
Friedrich Hegel, who won many disciples to a very similar
point-of-view and whose influence on subsequent thought,
having been rediscovered since 1920, has not yet been
adequately explored. Collingwood and Hegel share three
fundamental similarities: both men held overwhelming
admiration of the Greeks, both possessed uniquely broad
knowledge of academic controversies of their day, and both
were inalterably convinced that human experience consti
tutes a single whole. If experts find Collingwood's vision
of wholeness less satisfactory than Hegel's, much of the
fault lies in the atmosphere in which Col lingwood labored.
Oxford in the 1920'S and 1930's, sceptical and specialized,
was not the enthusiastic Heidelberg and Berlin of 1816 to
183I. What is important in Collingwood is not that he fell
short of Hegel but that working under adverse conditions he
came so elose. Indeed those unfamiliar with Hegel will find

in Collingwood's early works, especially in Speculum M
entis, a useful introduction to the great German. "Many
philosophers have been interested in aesthetics, but
Collingwood was passionate about art. His theories were
never merely theoretical: aesthetics for him was a vivid,
vibrant thing, to be experienced immediately in worked paint
and in sculpted stone, in poetry and music. Art and life
were no dichotomy for Collingwood--for how could you have
one without the other? Works of art were created in and for
the real world, to be enjoyed by real people, to enchant and
enhance. Aaron Ridley's fascinating introduction opens up
the work of this most rewarding of aesthetic thinkers,
tracing his thought from its philosophic origins through to
its practical consequence and ethical implications. The man



who saw art as "the community's medicine for the worse
disease of mind" had a sense of its urgent importance which
we ignore at our peril today"--Page [4] of cover. Why should
modern philosophers read the works of R. G. Collingwood? His
ideas are often thought difficult to locate in the main
lines of development taken by twentieth-century philosophy.
Some have read Collingwood as anticipating the later
Wittgenstein, others have concentrated exclusively on the
internal coherence of his thought. This work aims to
introduce Collingwood to contemporary students of philosophy
through direct engagement with his arguments. It is a
conversation with Collingwood that takes as its subject
matter the topics that interested him 'philosophy and
method, philosophy of mind, language and logic, the
historical imagination, art and expression, action,
metaphysics and life' and which still preoccupy us today.
--the first introductory book on this major modern
philosopher --includes critical investigation of his thought
--there is no similar work available This collection of
essays features some of the best of R. G. Collingwood’s work
concerning the relationship between history and philosophy.
First published posthumously in 1965, Essays in the
Philosophy of History is a collection of R. G. Collingwood’s
best work. He explores the philosophy of history, its aims,
limitations, and relevance. Highly recommended for students

of philosophy and those interested in historical cycles. The
contents of this volume feature: - Croce's Philosophy of
History - Are History and Science Different Kinds of
Knowledge? - The Nature and Aims of a Philosophy of History
- Oswald Spengler and the Theory of Historical Cycles - The
Limits of Historical Knowledge - A Philosophy of History - A
Philosophy of Progress Published posthumously in 1964, this
volume contains a fantastic collection of essays by R. G.
Collingwood on the subject of art and it's relationship with
philosophy. Robin George Collingwood, FBA (1889 – 1943) was
an English historian, philosopher, and archaeologist most
famous for his philosophical works including “The Principles
of Art” (1938) and the posthumously-published “The Idea of
History” (1946). This fascinating volume will appeal to



those with an interest in Collingwood's seminal work, and is
not to be missed by students of philosophy and art. Contents
include: “Ruskin not a Philosophical Writer”, “Ruskin's
Attitude towards Philosophy”, “On the Philosophy of Non-
Philosophers”, “Logicism and Historicism”, “Ruskin as
Historicist”, “The Anti-Historicism of Ruskin's
Contemporaries”, “The Unity of the Spirit: Corollaries and
Illustrations”, “Ruskin and Browning”, etc. Many vintage
books such as this are increasingly scarce and expensive. It
is with this in mind that we are republishing this volume
today in an affordable, modern edition complete with a
specially-commissioned new biography of the author. This
book argues that R.G. Collingwood’s philosophy is best
understood as a diagnosis of and response to a crisis of
Western civilisation. The various and complementary aspects
of the crisis of civilisation are explored and Collingwood
is demonstrated to be working in the traditions of
Romanticism and ‘historicism’. On these subjects, the
theories of Collingwood and Ortega y Gasset are contrasted
with those of Nietzsche and Weber. I do not think of
aesthetic theory as an attempt to investigate and expound
eternal verities concerning the nature of an eternal object
called Art, but as an attempt to reach, by thinking, the
solution of certain problems arising out of the situation in
which artists find themselves here and now. Everything

written in this book has been written in the belief that it
has a practical bearing, direct or indirect, upon the
condition of art in England in 1937, and in the hope that
artists primarily, and secondarily persons whose interest in
art is lively and sympathetic, will find it of some use to
them. Hardly any space is devoted to criticizing other
people’s aesthetic doctrines; not because I have not studied
them, nor because I have dismissed them as not worth
considering, but because I have something of my own to say,
and think the best service I can do to a reader is to say it
as clearly as I can. Of the three parts into which it is
divided, Book I is chiefly concerned to say things which any
one tolerably acquainted with artistic work knows already;
the purpose of this being to clear up our minds as to the



distinction between art proper, which is what aesthetic is
about, and certain other things which are different from it
but are often called by the same name. Many false aesthetic
theories are fairly accurate accounts of these other things,
and much bad artistic practice comes from confusing them
with art proper. These errors in theory and practice should
disappear when the distinctions in question are properly
apprehended. In this way a preliminary account of art is
reached; but a second difficulty is now encountered. This
preliminary account, according to the schools of philosophy
now most fashionable in our own country, cannot be true; for
it traverses certain doctrines taught in those schools and
therefore, according to them, is not so much false as
nonsensical. Book II is therefore devoted to a philosophical
exposition of the terms used in this preliminary account of
art, and an attempt to show that the conceptions they
express are justified in spite of the current prejudice
against them; are indeed logically implied even in the
philosophies that repudiate them. The preliminary account of
art has by now been converted into a philosophy of art. But
a third question remains. Is this so-called philosophy of
art a mere intellectual exercise, or has it practical
consequences bearing on the way in which we ought to
approach the practice of art (whether as artists or as
audience) and hence, because a philosophy of art is a theory

as to the place of art in life as a whole, the practice of
life? As I have already indicated, the alternative I accept
is the second one. In Book III, therefore, I have tried to
point out some of these practical consequences by suggesting
what kinds of obligation the acceptance of this aesthetic
theory would impose upon artists and audiences, and in what
kinds of way they could be met. This book is organized as
follows: I. Introduction Book I. Art and Not Art II. Art and
Craft III. Art and Representation IV. Art as Magic V. Art as
Amusement VI. Art Proper: (1) As Expression VII. Art Proper:
(2) As Imagination Book II. The Theory of Imagination VIII.
Thinking and Feeling IX. Sensation and Imagination X.
Imagination and Consciousness XI. Language Book III. The
Theory of Art XII. Art as Language XIII. Art and Truth XIV.



The Artist and the Community XV. Conclusion This is the long-
awaited publication of a set of writings by the British
philosopher, historian, and archaeologist R.G. Collingwood
on critical, anthropological, and cultural themes only
hinted at in his previously available work. At the centre of
the book are six chapters of a study of folktale and magic,
composed by Collingwood in the mid-1930s and intended for
development into a book. Here Collingwood applies the
principles of his philosophy of history to problems in
thelong-term evolution of human society and culture. This is
preceded, in Part I, by a range of contextualizing material
on such topics as the relations between music and poetry,
the nature of language, the value of Jane Austen's novels,
the philosophy of art, and the relations between aesthetic
theory andartistic practice. Part III of the volume consists
of two essays, one on the relationship between art and
mechanized civilization, and the second, written in 1931, on
the collapse of human values and civilization leading up to
the catastrophe of armed conflict. These offer a devastating
analysis of the consequences that attend the desertion of
liberal principles, indeed of all politics as such, in the
ultimate self-annihilation of military conquest.The volume
opens with three substantial introductory essays by the
editors, authorities in the fields of critical and literary
history, social and cultural anthropology, and the

philosophy of history and the history of ideas; they provide
their explanatory and contextual notes to guide the reader
through the texts. The Philosophy of Enchantment brings
hitherto unrecognized areas of Collingwood's achievement to
light, and demonstrates the broad range of Collingwood's
intellectualengagements, their integration, and their
relevance to current areas of debate in the fields of
philosophy, cultural studies, social and literary history,
and anthropology. In recent years, many prominent and
successful artists have claimed that their primary concern
is not the artwork they produce but the artistic process
itself. In this volume, Kim Grant analyzes this idea and
traces its historical roots, showing how changing concepts
of artistic process have played a dominant role in the



development of modern and contemporary art. This astute
account of the ways in which process has been understood and
addressed examines canonical artists such as Monet, Cézanne,
Matisse, and De Kooning, as well as philosophers and art
theorists such as Henri Focillon, R. G. Collingwood, and
John Dewey. Placing “process art” within a larger historical
context, Grant looks at the changing relations of the
artist’s labor to traditional craftsmanship and industrial
production, the status of art as a commodity, the increasing
importance of the body and materiality in art making, and
the nature and significance of the artist’s role in modern
society. In doing so, she shows how process is an intrinsic
part of aesthetic theory that connects to important
contemporary debates about work, craft, and labor.
Comprehensive and insightful, this synthetic study of
process in modern and contemporary art reveals how artists’
explicit engagement with the concept fits into a broader
narrative of the significance of art in the industrial and
postindustrial world. The original text of this uncompleted
work has only recently been discovered and is accompanied
here by Collingwood's shorter writings on historical
knowledge and inquiry. Besides containing entirely new
ideas, these incredible writings discuss many of the issues
which Collingwood famously raised in The Idea of History and
in his Autobiography. This book also includes a lengthy

editorial introduction that puts Collingwood's writings in
their context and discusses the philosophical questions they
initiate. --from publisher description. Robin George
Collingwood (1889-1943) was one of the most important
philosophers of the 20th century, with his work spanning
theory of knowledge, metaphysics, philosophy of art,
philosophy of history, and social and political philosophy.
The full range and reach of Collingwood's philosophical
thought is covered by Peter Skagestad in this study.
Following Collingwood's education and his Oxford career,
Skagestad considers his relationship with prominent Italian
philosophers Croce and De Ruggiero and the British
idealists. Taking Collingwood's publications in order, he
explains under what circumstances they were produced and the



reception of his work by his contemporaries and by
posterity, from Religion and Philosophy (1916) and Speculum
Mentis (1923) to the posthumously published The Idea of
History (1946). Featuring full coverage of Collingwood's
philosophy of art, Skagestad also considers his argument, in
response to A. J. Ayer, that metaphysics is the historical
study of absolute presuppositions. Most importantly,
Skagestad reveals how relevant Collingwood is today, through
his concept of barbarism as a perceptive diagnosis of
totalitarianism and his prescient warning of the rise
populism in the 21st century. This is the first
comprehensive study of the political philosophy of the
British philosopher R. G. Collingwood, best known for his
contributions to aesthetics and the philosophy of history.
However his political thought, and in particular his book
The New Leviathan, have been neglected, even dismissed in
some quarters. Professor Boucher argues for the importance
of this political theory and provides a perspicuous account
of its development and originality. He contends that The New
Leviathan is an attempt to reconcile philosophy and history,
theory and practice. Collingwood's distinctive contribution
to modern political and social thought is seen as his
sustained project of distinguishing utility from right, and
right from duty; the passion for history coincides with the
ethical thought because Collingwood wishes to identify

dutiful, or moral, action with a historical civilization.
Drawing on a wealth of manuscript material, this book will
prove invaluable to political philosophers and intellectual
historians. This is a comprehensive book on philosophical
methodology. A team of leading philosophers present original
essays on various aspects of how philosophy should be and is
done. They explore broad traditions and approaches, topics
in philosophical methodology, and the interconnections
between philosophy and neighbouring fields. Art as Language
systematically considers the implications of the pervasive
belief that art is a language or functions like language.
This insightful book clarifies the similarities and
differences between expression in speech and expression in
art, and examines Wittgenstein's work on language and mind



as it applies to several prominent aesthetic theories.
Working from a Wittgensteinian perspective, G. L. Hagberg
opens with a reexamination of some of the foundational
aesthetic theorists of the earlier part of the twentieth
century, including R. G. Collingwood and Susanne Langer. He
uncovers the sources of many contemporary issues in
philosophical aesthetics and investigates the ways in which
problems have been conceptualized and theoretical advances
have been formulated. He then discusses the nature of
linguistic intention and explores its significance for
understanding artistic intention and creation. Here Hagberg
draws on Wittgenstein's work on linguistic meaning, and
particularly on "private language," to provide a deeper
understanding of artistic meaning. The book closes with an
analysis of the issues raised by leading aesthetic
philosophies in the post-Wittgenteinian years. Focusing on
the work of Arthur Danto, George Dickie, and Joseph
Margolis, Hagberg discusses the philosophical presumptions
and hidden complexities in recent theories of artistic
perception, in theories concerning the nature of the art
object, and in the institutional conception of the arts.
Throughout Art as Language, he tests the claims of
aesthetics against artistic practices in order to rethink
the fundamental positions of the most important aesthetic
theories of the last century. This volume presents a many-

faceted view of the great Oxford philosopher R. G.
Collingwood. At its centre is his Autobiography of 1939, a
cult classic for its compelling 'story of his thought'. That
work is accompanied here by previously unpublished writings
by Collingwood and eleven specially written essays on
aspects of his life and work. "This book addresses the
apparent contradiction in moral condemnation of good
artworks. Since there is no direct contradiction, it must
involve a third thing that connects aesthetic value and
moral value. A significant view about this third thing
results from combining R. G. Collingwood's aesthetic and
moral theories, and articulating a theory of judgment on his
behalf. The view is that an artwork is aesthetically good if
the artist fulfilled the moral duty to express emotion



successfully. Why this matters and how it fits into the
larger conversation about morality and art round out this
book's study."--BOOK JACKET. Robin George Collingwood, FBA
(1889 – 1943) was an English historian, philosopher, and
archaeologist most famous his philosophical works. Along
with “The Principles of Art” (1938), Collingwood's “The Idea
of History” was his best-known work, originally collated
from numerous sources following his death by a student of
his, T. M. Knox. It became a major inspiration for
philosophy of history in the western world and is
extensively cited to his day. This fascinating volume on
history and its relationship to philosophy will appeal to
students and collectors of vintage philosophical works
alike. Contents include: “The Philosophy of History”,
“History's Nature”, “Object”, “Method”, “Greco-Roman
Histography”, “The Influence of Christianity”, “The
Threshold of Scientific History”, “Scientific History”,
“England”, “Germany”, “France”, “Italy”, etc. Many vintage
books such as this are increasingly scarce and expensive. It
is with this in mind that we are republishing this volume
today in an affordable, high-quality, modern edition
complete with a specially-commissioned new biography of the
author. A central motif of R.G. Collingwood's philosophy of
history is the idea that historical understanding requires a
re-enactment of past experience. However, there have been

sharp disagreements about the acceptability of this idea,
and even its meaning. 2014 Reprint of 1942 Edition. Exact
facsimile of the original edition, not reproduced with
Optical Recognition Software. R. G. Collingwood (1889-1943)
was a British philosopher and practicing archaeologist best
known for his work in aesthetics and the philosophy of
history. "The New Leviathan," originally published in 1942,
a few months before the author's death, is the book which R.
G. Collingwood chose to write in preference to completing
his life's work on the philosophy of history. It was a
reaction to the Second World War and the threat which Nazism
and Fascism constituted to civilization. The book draws upon
many years of work in moral and political philosophy and
attempts to establish the multiple and complex connections



between the levels of consciousness, society, civilization,
and barbarism. Collingwood argues that traditional social
contract theory has failed to account for the continuing
existence of the non-social community and its relation to
the social community in the body politic. He is also
critical of the tendency within ethics to confound right and
duty. Japanese animation has been given fulsome academic
commentary in recent years. However, there is arguably a
need for a more philosophically consistent and theoretically
integrated engagement. While this book covers the key
thinkers of contemporary aesthetic theory, it aims to
reground reflection on anime within the aesthetics of R.G.
Collingwood.
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